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ARTISTIC STATEMENT

My main interest is focused in processes whose outcome is failure.
| believe failure stands as an allegory of the entire artistic process
which aims at a perfection that can be tentatively searched for but
never totally achieved. As an artist | feel the urge to continuously
push the limits of my practice by performing particular actions
that may seem useless, if not utterly absurd. Focusing on failure
and failing processes, my aim is to draw attention to the new
possibilities produced by every failure. On this ground, | repeat my
actions in a continuous and obsessive mode.

From a formal point of view | try to produce different blocks of
signification that in their turn produce different possible narratives.
| delegate to the viewer the chance to give a definitive meaning to
my work. In my recent works | extended my research to different
learning processes connected to my procedural and performative
activity. My purpose is to use the artistic act as an experimental and
cognitive exploration of my authorial-self.

In the last year | worked with Jacopo Trabona for an year residency
at Bevilacqua la Masa Foundation in Venice. In this program
residency We decided to join forces for a series of exhibitions in
which We investigate the studio space as a privileged vantage of
point for the mechanism intrinsic to the contemporary art system.
We use fictitious figures, acting in our studio like ghosts, becomes
a means by which to elaborate our own personal narrative, which
parasitically develops on the basis of consolidated theoretical and
structural presuppositions.



THE BLACK SQUARE / LA MACCHINA PER VEDERE CIO’ CHE C'E’

{w. Jacopo Trabona) The Black Square / The machine to see what is there -
Mixed Media -2015

In “Another Second Skin" exhibition Graziano Meneghin and Jacopo
Trabona pretend to discover Jack Milanese’s “The Black Square”, an
artificial science-fiction novel actually written by them. It has been
composed with the same 1967 literary style characteristics and 1967 is
also the year when it supposed to be published. In this artwork the two
artists recreate a series of artefacts across media proving its existence
and its latest accidental finding.

After spending a lot of time in a cavern trying to ‘draw giving a shape
to the darkness through the darkness’ the protagonist leaves it.
Immediately he is confronted with the city of New York completely
drowned by a Vanta Black layer, a darkish material able to turn into

a two-dimensional view of reality in people’s eyes. This exceptional
event has been triggered by a natural disaster causing the production
of black powder rubbles. In relation to his long-lived experience in
darkness, as an artist he is totally able to see what the rest of the
people cannot do anymore on earth. This is the Second Skin of the
reality which will be turning out to be the only real one. Specifically,
some elements straight inspired by the plot such as “La macchina per
vedere cio che c'e” or the own personal writer’s Wikipedia page have
been made to offer a visible dimostration of the succession of events,
taken place outside the narrative frame but still contained inside the
current story.

The work is reaching the conclusion with the publication of "Il
quadrato nero di Malevich”, potentially followed by the italian
translation edited by the two artists dated in 2015, which stands

out from the playfully fictional process as it is the only truthful and
concrete text of the entire work.






The Black Square / la macchina per vedere cio che c’é. View of the installation. Ph: Spela Volcic



L: The Black Square, original edition book; R: The Black Square, archival materials. Ph: Spela Volcic



IL QUADRATO NERO DI MALEVICH - TWO BRIEF EXCERPTS

Le spalle curve, a toccare il muro di una parete che si estendeva fino all'estremita ultima di quel museo
di New York. Pochi passi pit in la quella citta che lo aveva inghiottito, e che, dopo averlo fatto diventare un
eroe, lo aveva abbandonato nella pit fredda disperazione. Erano passati solo pochi mesi da quando era
apparso in copertina sulle pagine di Arts Magazine, pochi mesi pero che pesavano come macigni sulla sua
carriera. Elof Kelly, padre svedese e madre statunitense, aveva 29 anni, un principio di calvizia ne accarez-
zava la fronte alta da vero uomo venuto dal nord. Quei pochi e lunghi capelli, che si estendevano ben oltre
le spalle curve, erano divenuti un’icona di quel tentativo di riportare in auge la pittura nella Grande Mela.
Elof se ne stava appoggiato li da un paio d'ore quando una guardasala si awicino e sorridendo gli disse:

- Buongiorno, la posso disturbare -

- Midica - rispose Elof con sgarbo.

- Lei e per caso il signor Kelly? -

- Potrei esserlo ma non sono ancora certo di volerlo essere per lei, signorina - Dopo un attimo di silenzio
la guardasala imbarazzata aggiunse: - Volevo solamente informarla che fra dieci minuti il museo chiude -
- ILmuseo é gia chiuso - Elof alzo la testa e con gli occhi indico all'attonita inserviente una finestra chiusa
che se ne stava vicina a quel quadrato nero che da ore fissava. Passarono alcuni minuti durante i quali
Elof annoto alcune osservazioni sul suo taccuino mentre la guardasala abbandonava indispettita la stanza.
‘I contorni della realta obiettiva svaniscono gradualmente mentre ci addentriamo, passo dopo passo, in
quel quadrato nero, finché tutto quello che amiamo e per cui siamo vissuti, svanisce alla vista” poté leg-
gere chi passo Ui in quellistante. La guardasala intanto era ritornata sui suoi passi ed aveva iniziato ad
osservare Elof con una certa stizza. Le altre stanze del museo erano ormai vuote, solo quelle due presenze
umane davano ancora senso a quel reliquiario. Elof prese fra le mani il doppiopetto nero che teneva piegato
sull'avambraccio, se lo infilo con una certa noncuranza, estrasse una sigaretta dalla tasca destra ed usci.
Fuori la citta si stava facendo buia, un buio che faceva parte della normale esistenza del quotidiano ma che
ad Elof parve preannunciare catastrofi a venire’. [...]

Aveva lacrime e denti stretti per le continue scosse di vento gelido. Godeva di uno stato di incoscienza mai
raggiunto prima. Si spinse fino ad una decina di metri dalla vetta, quando l'ennesima folata gli sfilo la mac-
china dal collo. Reagt; allungo la mano destra lasciando alla sinistra Uonere dell'ultimo appiglio e afferro
quel carico per il laccetto, salvando cosi anni di lavoro. Si aggrappo, guardo in alto, scorgendo quell'anten-
na che aveva riconosciuto in infiniti scatti e rappresentazioni cinematografiche. Quasi la vide squarciare
la nebbia oscura mentre osservava le forme di finestre e sporgenze diventare quelle da lui dipinte giorni
addietro. Si ricordo di quei mesi di solitudine urticante e respiro le preoccupazioni che lo tormentavano
congelato dal granito sotto i polpastrelli. Sali, quasi senza coscienza nella figurazione astratta dei suoi
ragionamenti: “la macchina per vedere cio che c'é¢” era un prototipo realizzato con materiali non replica-
bili; lui l'aveva salvata, ma quali sarebbero stati i mezzi e i decenni necessari affinché questa acquisisse
un impatto rilevante e universalmente fruibile? Da vedente sarebbe rimasto isolato fino alla fine dei suoi
giorni nello stesso esilio della spelonca. Era giunto al limite piu alto di quel pennone e vi si appigliava con
un braccio, scoprendo le lenti del dispositivo e il suo lungo obiettivo con gesta puramente automatiche. La
sua volonta era invece cambiata. La sua propensione voleva abbandonare quel passato per un futuro in cui
poter giocare la sua occasione di vivere come uno fra tanti. Impugnoil corpo della macchina e ne scombino
un vetrino capovolgendone il funzionamento. Appoggioi suoi occhi spenti sulla testa del microscopio che la
costituiva e osservo, stupefatto, Manhattan trasformarsiin un piano geometrico senza tatto. Si ricordo del-
le frasi annotate in un taccuino mesi addietro: "I contorni della realta obbiettiva svaniscono gradualmente
mentre ci addentriamo, passo dopo passo, in quel quadrato nero, finché tutto quello che amiamo e per cui
siamo vissuti, svanisce alla vista™.

1 J. Milanese, The black square, Mackerel Publishing, New York 1967 (tr. it. G. Meneghin, J. Trabona,
Il quadrato nero di Malevich, Venice 2014), pp. 13-14

2 ibidem, pp. 74-75



CIO CHE QUI C’E, LO SI PUO TROVARE ANCHE ALTROVE;
MA CIO CHE QUI NON SI TROVA, NON ESISTE IN NESSUN LUOGO

(w. Jacopo Trabona) What is in here might be found elsewhere; but what it not not
found in here, be found in here does not exist anywhere else - Mixed Media - 2014

Cioche quic’e, lo si puotrovare anche altrove; ma cio che qui non
si trova, non esiste in nessun luogo is an environmental installation
comprised of the documentation of six fictitious exhibitions, which
we imagine taking place in our studio in Palazzo Carminati [Venice)
and being respectively embody six different codified practices of
the contemporary language. The act of behoiding them is thereby
mediated through institutional tools such as essays, videos, press
releases and invitation cards, which, at the same time, validate and
demystify their validate and demystify their plausibility.






Cio che qui c’é, lo si puo trovare anche altrove..., view of the installation, Ph: Fabio Valerio Tibollo



The Opening Tube - Studio Rush, video screenshot/ Lo spazio del performer, video screenshot



Cio che qui c'e, lo si pud trovare anche altrove; ma cio che qui non si trova, non esiste in
nessun luogo is composed of:

- W.AA, Artist’s today, 21st century’s art guide, published by Modern Publishing (2017).
The book is open on the first two pages of those focusing oon Grace Crawford, an
American artist who recently passed away. Crawford’s work was always marked by its
detached political strenght, which was often sceptical about her fellow feminist “artist’
approach.

- Julia Nottel, The twisted couple, ready-made appropriation of Nero Magazine (2013).

- Robert Fowler, Anyone but here, catalogue of the exhibition published by Davide Mattioli
Gallery (2002).

The project originated in transcription - through vinyl lettering on wall - of the names of
every artists not featured in the show itself. The full list is reported as appeared in the
ranking of the website www.artfacts.com

- Matt Sanders, Anyone but here, 1:1 photographic documentation of the aformentioned
show curated by Robert Fowler in 2002. 171 A4 b/w prints on wall (2015).

- Atelier 6, Lines of sky, Press release of the first solo show of Giulio Marchini with the
gallery Atelier 6 (2014).

Marchini transferred - along the four walls of the exhibition venue - a continuous line
representing the morphological relief of the mountains potentialy visible from the inside.

- Grace Crawford, The sound I'm leaving, Radio trasmission from the room Grace
Crawford left before her death (2015) .

- The opening tube, Studio Rush, video documentation of the ‘Studio Rush’ solo show of
the british sculptor Matt Sanders, Youtube video, 327" (2014).

- Atelier 6, Il tallone del Tiepolo , Invitation card of Emir Bihac’s solo show, 15x10 cm
[2014].

A Serbian painter decideds to honour Venice and its history with Il Tallone di Tiepolo,
in which he re-edits a detail of an artwork by the infamous venetian painter. The detail
is widely enlarged, projected onto the canvas, and painstakingly painted in order to
reproduce each one of the pixels composing the virtual picture.

-Graziano Meneghin and Jacopo Trabona, Lo spazio del performer, trailer (2015).
Film takes from the studio owned by an anonymous performer, following his last piece in
1974. The world paradoxical purpose of eternallly chasing the artist's own shadow.



LA VERA STORIA DI ADA E ANTONIO.
UN FILM MAI, ANCORA, GIRATO.

The true story of Ada and Antonio. A never shot movie - Mixed Media - 2014

Antonio, born in a working class family, is an aerospace engineering
student at the Politecnico of Turin, when, in the spring of 1962,
meets Ada, a young lady of middle class origin. In the January of
1964, after several months spent without seeing each other, the two
lovers disappear. Few clues have been left, which suggest their will
to live among the stars, a dream named Laika.

These events take the shape of a potential film, deconstructed
according to its basic components: sketches and fragments lost in a
room's void.

Note: The whole of this artwork has been created by delegating
the various components to other artists (Giuseppe Abate, Edoardo
Aruta, Diego Marcon, Alessandra Messali, Caterina Erica Shanta),
musicians (Herbertson, Russian Delight, A man and his broken
piano, Charles Wallace, WILLIAM, Sebastian Pablo, Homesick suni,
Ricky) or graphic designers (Alessandro Fogo, Marco Tescari, Fabio
Valerio Tibollo). The original soundtrack is available here



https://grazianomeneghin.bandcamp.com/album/la-vera-storia-di-ada-e-antonio-original-soundtrack
https://grazianomeneghin.bandcamp.com/album/la-vera-storia-di-ada-e-antonio-original-soundtrack
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La vera storia di Ada e Antonio. Un film mai, ancora, girato. View of the installation. Ph: Fabio Valerio Tibollo



La vera storia di Ada e Antonio. | video casting per la scelta di Ada e Antonio. Video screenshot



La vera storia di Ada e Antonio. Un film mai, ancora, girato. Details of the installation. Ph: Fabio Valerio Tibollo



LA SFIDA DI MARSIA / VERSO IL SUPPLIZIO DI MARSIA

The challenge of marsyas / Towards the torture of marsyas - Installation - 2014

Since several years I've been doing a historical research on an
unhistorical subject, the myth. I've been using archaeological,
historical and scientific means to examine something that I've
assumed as real. In specific, the subject of my research is the
Marsyas's challenge addressed to Apollo. The final result is an
approximation, | try to make it correspond as closely as possible
to a reality that is entirely factitious. In other words, I'm searching
the history outside the history. My intention is to draw a parallel
between the myth, narrated among others by Ovid, and the failure
that characterizes the process of this project: the challenge of the
Phrygian satyr to his god turns into my challenge to the attempt of
giving life to any kind of artistic creation. The final product of my
research is a reconstruction of the couple of double-piped aulos
used by Marsyas (La sfida di Marsia) and the music played by him
for the famous challenge (Verso il supplizio di Marsial.

A small excerpt from the performance’s audio is available here



https://soundcloud.com/graziano-meneghin/verso-il-supplizio-di-marsia




La sfida di Marsia / Verso il supplizio di Marsia, view of the installation, Ph: Davide Canton



MORIRE A VENEZIA, ANCORA / LA NOTTE DI ASCHENBACH

The Aschenbach’s night / To die in venice, again - Performance / Editorial series - 2014

Morire a Venezia, ancora (13 azioni) / La notte di Aschenbach is a
performance that took place in the occasion of Venice Art Night 2014 in
the entrance hall of Ca” Pesaro - International Gallery of Modern Art.
It is anideal continuation of a previous work entitled To die in Venice,
again (2013). After having asked various personalities from the cultural
sphere to fill a narrative blank present in Thomas Mann’s Death in
Venice (1912], | entrusted each performer with a specific contribution.
They were asked to interpret freely the Night of Aschenbach and

to transpose it into repetitive gestures. Therefore, | assigned the
authorial aspect to others in both phases of my project.

What | wanted was to reconstruct one particular night that isn't
narrated by Mann, the night that will lead Aschenbach (the main
character of Death in Venice] to try and leave Venice.

This attempt, that will unavoidably end up in failure, will consequently
bring the main character to reject all rational reasons which have
guided his existence until that moment. In the reconstruction at

Ca’ Pesaro, all the contributions were performed simultaneously
leading up to a multiplication of Aschenbach’s identities. What stands
out is the chaotic side of the dream, that particular moment when
different representations of the unconscious take shape and guide the
individual towards being subdued by involuntary behaviour.






La notte di Aschenbach, view of the performance, Ph: Sara Mognol



THOMAS MANN

LA MORTE A VENEZIA

con un contributo di Mario Aird

a cura di Graziano Meneghin

1

“Oncebackin his hotel, he announced at the office, even before
dinner, that circumstances unforeseen obliged him to leave
early next morning. The management expressed its regret, it
changed his money and receipted his bill. He dined, and spent
the lukewarm evening in a rocking-chair on the rear terrace,
reading the newspapers. Before he went to bed, he made his
luggage ready against the morning. His sleep was not of the
best, for the prospect of another journey made him restless...”

Thomas Mann (6 June 1875 - 12 August 1955) was a Ger-
man novelist, short story writer, social critic, philanthro-
pist, essayist and 1929 Nobel laureate. His highly symbolic
and ironic epic novels and novellas, are noted for their in-
sight into the psychology of the artist and the intellectual.
Among his best known works are Buddenbrooks (1901),
Tristan (1903), Tomio Kroger (1908), Royal Highness (1909),
Death in Venice (1912), The Magic Mountain (1924), Mario and
the Magician (1930), Doctor Faustus (1947), The Holy Sinner
(1951), Confessions of Felix Krull (1954).

Cover Image: Tarantula hawk, Sara Mognol, 2014, illustration.

Note: During the development of this work, | will be asking several people (Mario Aird,
Daniel Birnbaum, Giorgio Andreotta Calo, Paola Capriolo, Marcelline Delbecq, Jorge la
Ferla, Dora Garcia, Alessandro Laita & Chiaralice Rizzi, Agnes Kohlmeyer, Susanna Mati,
Sandro Naglia, Caterina Rossato, Umberto Silva) from different backgrounds and with
different occupations, to fill a narrative blank in the story.

| chose this blank in a night when the main character of the story Von Aschenbach gets
into an identity crisis after encountering a young boy of ravishing beauty. | will then
create a new edition of the novella including each contribution. In this way, a potentially
endless list of variants will originate.



NOCTURNE #3 - NELLA NOTTE, QUEL CHE NON SFUGGE, RIMANE

Nocturne #3 - In night time what doesn’t escape remains - 2013 - performance

In this work the artist appropriates a short line from a song. It was
composed by the Swiss guards in retreat from Russia, on the night

of November 28, 1812, after the catastrophe of Berezina. The verse,
which found fame as the epigraph of Louis Ferdinand Celine’s 1932
novel Voyage au Bout de la Nuit, is here sung in repetition, with a

new melody, in order to empty it of its original meaning. The artist
performs this act blindfolded, wearing headphones that recall his own
voice as he wanders the streets of Venice for a whole night, in a sort of
monastic act: an emptying of spatial and temporal constraints.

The exhibition displays the artist’s original copy of the book of

Celine, with his own descriptive words and a sound recording, which
documents the entire performative act.

A small excerpt from the performance’s audio is available here



https://soundcloud.com/graziano-meneghin/nocturne-3-extract%20
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Nocturne #3, view of the installation / Nocturne #3, view of the performance, Ph: Fabio Valerio Tibollo



PICCOLI ASSOLI PER MACCHINA DA CUCIRE A STRUTTURA
QUADRETTATA

Little solos for sewing machine with a squared structure - performance - 2012

The artist performs several solos for sewing machine trying, at the
same time, to sew a square structure with blue thread on white fabric.
The pattern of the thread is chosen in order to create an equivalent
rhythm of 6/8. Furthermore the artist chooses to limit the composing
of the grid by avoiding to close two squares at a time. In this way he
brings about a systematic mistake that causes the end of the solo
and the cut of the fabric on which he is working. The first perfomance
occured when the artist wasn't yet able to sew. In occasion of Art
Stays 2013 the artist asked to one of his collaborators, Antonio Facca
(Pozdam's drummer), who never sewed before, to perform new solos
for sewing machine.This way the learning process started anew.

The performance went on for an entire night (8:34 p.m. - 5:25 a.m.}

in a wood near Ptuj so as to correspond to the fourth episode of the
artitst’s series Nocture.

A small excerpt from the performance’s audio is available here



https://soundcloud.com/graziano-meneghin/little-solos-for-sewing%20




Piccoli Assoli per macchina da cucire, view of the performance / view of the installation, Ph: Serge Campo



TENTATIVO DI EDUCARE UNA PIANTA AL VOLO

Attempt to educate a plant to fly - Performance - 2012

Throughout the entire duration of the exhibition Ecology of Mind
(dedicated to the figure of Gregory Bateson), at Parco del
Contemporaneo (9-18th November 2012 in Forte Marghera (VE], the
artist will try to educate a small boxwood bonsai, placed inside the
exhibition space, to fly, living daily in close contact with it.

The artist wants to pursue this educational act during the time spent
inside the museum structure, trying to establish a dialogue with the
plant. A diary will be written by the artist and published after the end
of the exhibition. The artist will leave the museum only during the
three hours in which the exhibition is open to the public.






A BRIEF EXTRACT OF THE DIARY THE ARTIST KEPT DURING THE EXHIBITION

Durante la prima seduta la risposta della pianta e stata quella preventivata e prevedibile.

Ai miei tentativi di farle prendere coscienza della propria innata capacita di volare, la sua reazione e

stata sostanzialmente nulla. Ho cercato, fin da subito, di mantenere una comunicazione chiara e diretta,
fissando giorno dopo giorno degli obiettivi precisi da perseguire.

Per prima cosa ho lavorato sulla sua incapacita di stabilire un legame con la propria struttura fisica,
legame che le permetterebbe di raggiungere gli obiettivi stabiliti.

Ho tentato di farle capire, ad esempio, come le radici siano un naturale prolungamento del suo corpo: non
un limite verso il volo, ma anzi una sorta di trampolino per awvicinare il cielo. [...]

Le ho letto quindi, per il mio piacere personale, l'Ubu roi, dopo averle parlato a lungo di Alfred Jarry.

Ho trovato naturale parlarle della patafisica spiegandole pero che € un territorio che non appartiene al
nostro tentativo educativo, noi non stiamo cercando delle soluzioni immaginarie per risolvere problemi
che appartengono ad un universo supplementare, stiamo cercando piuttosto soluzioni concrete per
permettere all'owvio di diventare reale.

Mentre le dicevo questo ho iniziato ad osservala e a prendere coscienza della sua struttura fisica.

La leggera brezza che si levava dalle finestre del Forte e che era a me quasi impercettibile, le faceva
muovere, in maniera lieve, il tronco e con esso le foglie che si divincolavano a poco a poco. Era ormai a
me evidente come quella sua esile struttura fisica avesse in sé delle innate capacita al volo. [...]?

Il sesto giorno e iniziato nell'attesa di capire come rendere reale Uowvio. Il processo era gia iniziato ma
non sapevo bene che nuovo indirizzo dare alla nostra sfda. Mi trovavo da sei giorni intrappolato fra sogni e
angosce, fra piccole soddisfazioni quotidiane e un insensata paura di fallire.

L'attesa cresceva per vedere come sarebbe fnita questa sfda. Non riuscivo piu a capire se i risultati che
annotavo come positivi fossero frutto della mia immaginazione o se al contrario fossero i momenti di
sconforto ad essere fgli delle mie paure. [...]3

Mi accorgevo intanto che il suo tronco, nell'incedere della lettura, sembrava imbrunire mentre le sue
foglie iniziavano a scuotersi lentamente. Dopo qualche istante di attesa mi sono fermato.

Ho iniziato a guardarla senza dire una parola.

Per qualche minuto siamo rimasti cosl, in attesa. Ho deciso quindi di leggerle Il piccolo principe. La storia
del ragazzino dai capelli d'oro sembrava renderla quieta e sognante. In un attimo, cosi, stavamo gia
dormendo. [...J¢

Malinconia e attesa. Si potrebbe riassumere cosi la nona giornata qui al Forte. lo e la pianta eravamo in
trepidazione mentre cercavamo di capire cio che sarebbe successo l'indomani.

Non le ho detto una parola per lintero giorno. Mi sono limitato a guardarla pensando a cio che le volevo
dire. Credo che, in qualche modo, lei potesse comprendere il mio stato emotivo, il mio assoluto silenzio.

E cosl, in un'apparente nulla, si & risolta la nostra giornata. [...[s

“Le sue dita guidavano le mie mentre la mano passava su tutta la carta. Era una sensazione che non
avevo mai provato prima in vita mia. Poi lui ha detto: "Mi sa che ci siamo. Mi sa che ce ['hai fatta’, ha detto.
‘Da’ un po’ un’occhiata. Che te ne pare?” Ma io ho continuato a tenere gli occhi chiusi.

Volevo tenerli chiusi ancora un po’. Mi pareva una cosa che dovevo fare. ‘Allora?’, ha chiesto. ‘La stai
guardando? Tenevo gli occhi ancora chiusi. Ero a casa mia. Lo sapevo. Ma avevo come la sensazione di
non stare dentro a niente. 'E proprio fantastica’, ho detto”. [...]J¢

1 Day 1, 9th November 2012, 1:18 p.m.

2 Day 2, 10th November 2012, 1:12 p.m.

3 Day 6, 14th November 2012, 9:16 a.m.

4 Day 7, 15th November 2012, 1:57 p.m.

5 Day 9, 17th November 2012, 11:24 a.m.

6 Day 10, 18th November 2012, 7:14 a.m. The quote is from Raymond Carver, Cathedral, Knopf, N.Y. 1983
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